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dramatic work, class readers, general knowledge books and 
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THE LAUREL AND GOLD ANTHOLOGY 2s. 
Over 460,000 copies sold. 168 poems poets. 


Note.—An entirely new edition, ‘‘Fontana” type and with illustrations 
Cameron Foley. Still the most popular all anthologies for schools. 


LAUREL AND GOLD MODERN ANTHOLOGY 2s. 6d. 


collection modern poetry carefully selected for Secondary pupils. 
book studied and enjoyed. 
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HISTORICAL POETRY poems 2s. 6d. 


Carefully selected, arranged chronologically, with historical notes each 
poem. invaluable adjunct the history lesson. 
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Child 
Art 


HANDBOOK FOR 
TEACHERS 


Gay HELLIER 


this very practical book for 

teachers, Miss Hellier pre- 
sents the case for new out- 
look the place art Indian 
education, subject which 
hitherto received little attention 
this country. 


account experiments apply- 


ing modern methods art 
teaching Indian schools. 
concerned with the ordinary 
artistically—gifted— child 
and gives practical advice 
conducting art lessons under 
present-day Indian conditions. 
Detailed syllabuses and sugges- 
tions for meeting the artistic 
needs pupils from the primary 
school the teacher-training 
course are included, 


Demy 8vo, pp. 170 
Rs. 


OXFORD UNIVERSITY 
PRESS 
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account European sculpture 
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book—a 
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Scottish Educational 


STYLE COSTUME 
James Laver 


one the most interest- 
ing books both stimulating 
and provocative.’ 


Ulster Education 


STYLE ORNAMENT 
Joan Evans 


necessary addition the 
library the artist, artist- 
craftsman, connoisseur and 
teacher.’ 


Scottish Educational Fournal 


fully illustrated 
6s. 
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PRESS 
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EDITORIAL 


teaching art children schools this country has swung 
between two extremes. One pole the extreme continue the 
old methods formal art teaching which attempt make every child 
the class produce picture accordance with the pattern the 
teacher’s mind which attempt teach the finer points linear 
perspective every child. The other extreme give complete 
freedom the child for self-expression, allowing him dabble 
paints and colour will and without any guidance interference 
from the teacher. The second extreme the lesser evil the two, 
but unfortunately the conventionalism and formalism 
child art—that prevails the majority schools India. 

The happy medium for the teacher give considerable 
freedom the child, but maintain his guidance. only rare 


who can left absolutely alone produce his splendid result. 


The contributors this issue have shown what results can produced 
those who are able arrive the happy medium. 

The crux the problem the proper attitude the teaching 
child art lies with the art teacher and the type training the art 
teacher given today. The dictum that teacher born, not made, 
applies most all the teacher art. Not everyone can 
successful art teacher, and experience has shown that the best artists 
certainly not necessarily make the best teachers. some our 
contributors have shown, the point view, the attitude towards the 
child and his work, and sympathy, that are the qualities most desirable 
teacher art. Herbert Read has aptly said: ‘The adults’ relation- 
ship child must that collaborator, not master.’ 

Yet our art schools and training colleges are putting out hundreds 
teachers today who persist formal methods, and expect perfect 
pictures from children. ‘These are the teachers who forget that true 
art has the stamp creative spontaneity, and therefore that every 
child class children cannot, and should not, able 
reproduce the same picture model the same degree perfection. 
These are the teachers who expect make artist every child 


4 
—— 
ay 
\ 
_ 
| 
- 


110 EDITORIAL 


and who despair because the majority pupils the art class are 
not interested and treat art fun unimportant period meant 
only for those selected few who can draw. ‘These are the teachers 
who have probably not even heard Cizek Herbert Read Marion 
Richardson. 

important aspect the training art teachers teach them 
how tackle and organize their art classes. Few teachers realize how 
important factor this and how much contributes the success 
and the interest the children. art class different from class 
any other subject because does not lend itself either lecturing 
the question-answer method tuition. essentially class 
which involves the successful combination giving individual attention 
particular child and keeping the rest the class occupied. Art 
pretty messy business school and many good ideas and methods 
can ruined the class not properly organized. Some the 
practical problems which must tackled the art teacher are: Has 

each child got enough space avoid painting the floors, walls 
and other children’s elbows clothes with paint dirty water? Are 
there enough varieties colours and mediums for children experiment 
with? Are there enough containers and receptacles for these? Have 
they been grouped that two three children can use them with 
ease? Has each child got something which can mix his colours? 
there enough water and easily available? there container 
bucket hand for dirty water? Are there enough pencils and brushes 
round? there cloth for wiping the brushes? Are the children 
grouped well and the desks properly arranged? These are some the 
questions which art teacher would well ask himself before 

beginning the lesson. 

Besides availability the right type teacher with the right type 
training, there are wider issues that need consideration. would 
unfair lay all the blame the door the art schools and training 
colleges. official recognition that there has been re-orientation 
child art necessary. addition, examinations should banished 
from the world child art. The average child now fails spite 
his best efforts, and gets discouraged and acquires dislike for 
the subject. other harm done public examinations art for 
school children that, for the sake two three children each 
class, the whole class has regimented for the whole year, and 
made follow syllabus which invariably devoid vision 
liberalism. 

These are some the problems worth considering and tackling. 

would like acknowledge grateful thanks Miss Gay 
Hellier who gave considerable help and advice the choice 
matter and illustrations for this issue. 
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CHILD ART School Art Education 


Needs Recognition 
UNIVERSAL and Official Help 
* 


COMING CHILD ART 


Since 1920 new type school art teaching has developed various 
parts the world. Much the inspiration came from Professor 
Cizek Vienna who held art classes for children that city. His 
young pupils did amazing work and his methods became famous. 
exhibition his children’s work was shown many places and re- 
productions the pictures, and books about him, were circulated 
different countries. Teachers all over the world have been inspired 
follow his example. 

The child art are well known nowadays, and various 
aspects child art India are described later articles this issue. 
may draw attention here, however, the surprising similarity 
children’s work countries far distant from each other. With little 
children always get similar formulas for drawing the human figure 
and, they grow older, these develop similar lines, whether the 
East the West. For instance, the eyes are always drawn boat- 
shaped even side view; children usually put the sun into their 
pictures and they leave space between the sky and the ground, for 
the air’. the ancient custom drawing what you know there 
and what interests you, rather than the literal appearance things, that 
rules child art. 

Indian art and European art before the Renaissance find 
the same tendency, that notice strange thing: the drawings 
Indian children from about the age nine are often reminiscent 
Mogul Rajput art and the drawings Western children recall 
ancient pre-Renaissance European drawings. happens because 
both Oriental art and child art are innocent the effort after photo- 
graphic realism that prevailed Europe from the sixteenth century, and 
that has ruled the art schools ever since with its perspective, object 
drawing and copying realistic detail. According modern ideas, 
these and the old-fashioned drawing examinations should have place 
school art education. Pupils should pass direct from child art 
modern art with its expressionism, its emphasis personal interpreta- 
tion and pattern, its rhythmic and decorative tendencies 
avoidance photographic realism. is, fact, happening 
among adolescents both the East and the West though both areas 
there danger that the personal style the art master, himself 
artist, will unduly influence the pupils. 

the development child art steady and widespread, the 
whole policy school art education needs co-ordinated and 
official help and recognition given those who are doing good work. 
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Otherwise, efforts tend isolated and some who make hesitating 
beginning the right lines are discouraged unsympathetic criticism 
from the authorities and lose confidence themselves. somewhat 
detailed description given here the development modern art 
teaching England and then short account other lands 
where the development has followed more less the same path. 


ENGLAND 


Marion Richardson was pioneer child art England. She 
experimented modern lines with girls secondary schools. She 
described ‘mind pictures’ for them draw and encouraged unusual 
and individual drawings plants, figures and objects. The children 
worked with delight and success. Another her activities was 
teach art female prisoners gaol and the psychological effect 
them indicated the therapeutic curative effects art work 
maladjusted individuals. Miss Richardson arranged some the first 
exhibitions child art England, contrasting work done the old 
style with that done under her guidance. Later she conducted classes 
for teachers both England and Canada and was appointed 
train art teachers the Institute Education London. She became 
art inspector for elementary schools London and under her super- 
vision the methods first used for the children the well-to-do were 
introduced into the elementary schools where the children were poor, 
the classes large and equipment inadequate. the new methods were 
widely practised, especially infant schools. Colleges which train 
teachers for elementary schools included art their curriculum and 
many instances they taught their students teach along the new 
lines. Inspector Art Training Colleges one Miss 
Richardson’s students. Her book, Art and the Child, tells the story 
her work for art teaching. 

Wilhelm Viola was teacher under Professor Cizek and has 
lectured widely England, holding refresher courses for teachers. 
His book, Child Art, contains description Professor Cizek’s methods, 
which differ somewhat from those developed England, but his 
general account the child’s approach art holds true for every 
country and quotes his book some three hundred questions asked 
teachers about new art methods, and gives his answers them. 

‘The Society for Education Art’ has been formed promote the 
new methods and help art teachers. Its office Tavistock 
Square, London. publishes journal, Athene, art teaching 
schools, which published two three times year and contains 
articles school art teaching, both England and other countries. 
also holds conferences for teachers, and exhibitions children’s 
work. Herbert Read its president, and child art England 
owes much the fact that he, and other well-known art critics, take 
such deep interest children’s work. There has recently been 
annual exhibition school art that has been shown various large 
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cities. many 40,000 entries were received for it. permanent 
gallery children’s work has been started London. Several 
books are mentioned the book list following this article which 
give accounts the work done teachers, inspectors and students 
child psychology its relation art. 

These facts show how child art has received official support Great 
Britain. 

New art work does not only concern itself with painting but includes 
work various crafts, such clay modelling, pottery, potato and lino 
block printing, whittling, carving, needlework, picture-making with 
coloured paper, and many other crafts. Firms supplying educational 
material provide such appliances large paint brushes, powder paint, 
tools for lino cutting, potters’ wheels, packets coloured paper 
special shades, handlooms, and numerous pamphlets 
instructions. ‘The progress school arts and crafts owes great deal 
the appliances provided such firms, for without these specially 
prepared materials the teacher’s task would far more difficult. 
Nothing the kind exists India, and all over the country one finds 
teachers handicapped the difficulty obtaining such simple 
necessities paint brush box paints. 


ART OTHER COUNTRIES 


America there great deal new art work schools. The 
children often work very big scale and sometimes two three 
pupils co-operate make compositions that cover large surface 
wall space. Finger painting with coloured paste type creative 
work done both infants and older pupils. Teachers’ College, 
Columbia, much art work has been done. American schools are well 
equipped with all manner appliances for art work, and done 
children’s libraries and play centres, well schools. One the 
chief stimulants child art everywhere just put before the child 
the place and the materials and the opportunity express himself. 
This has been done very widely America. America there 
committee for ‘Art for World Friendship’ which arranges the 
exchange children’s drawings with other countries. The secretary 
Mrs Muller, Friendly Acres, Media, Pa., and she has already 
sent drawings India exchange for some sent from here. 
have been greatly appreciated and shown displays. Any school 
can write and arrange exchange. 

Europe there has been development child art several 
countries. recent exhibition held the All India Women’s 
Conference Bombay there were examples child art from Belgium, 
Denmark and Sweden. The children Switzerland draw pictures 
the Alps with mountaineers silhouette climbing and down them 
and their trees are all fir trees. hear new art teaching 
Czechoslovakia, France and Hungary, while Hamburg 
Germany there has been revival since World War modern 
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methods that were being worked out previously. When materials are 
unobtainable, they have used straw and rushes for models. 

may look yet further afield. Wilhelm Viola went Egypt 
and found that got wonderful response from the children there. 
international exhibition children’s art being arranged Cairo 
which pictures are being sent from India, well from other 
countries. Turkey there have been exhibitions child art, and 
Palestine hear children who drew the ‘Headache Devil’ the 
day after their typhoid inoculation. packet drawings Russian 
children somehow reached exhibition child art Madras, long 
ago 1938, and the small book Little People Big 
find examples the drawings Russian children war time. 


Fic. Day 
Susan America, aged years 
Half original size 


sent Pandit Nehru appealing set the drawings 
animals zoological garden connexion with their request 
him for elephant. The drawings and paintings African children 
are remarkable, and have been shown exhibitions England, and 
Red Indian children and Australian aborigines have had their drawings 


Oxford University Press. 
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exhibited and reproduced journals. Delhi has recently had 
exhibition world-wide child art. 

The work started thirty years ago the pioneers bearing fruit 
today. school after school takes up, the problems and possibilities 
are met and worked out. this issue see what they are India 
and how schools various types are meeting them. 


Fujita, aged from Japan 
Half original size 


Books FOR FURTHER STUDY 


The following books deal with the theory and practice child art 
and are arranged their probable order value for Indian school. 
Publishers’ names are given brackets help intending purchasers 
unless otherwise stated their place business 

The Teaching Art Schools Gibbs (Williams and 
Norgate). This very good book, well illustrated. sets forth 
the theory and practice child art carried out some English 
elementary schools. Besides imaginative painting, deals practical 
way with appliqué work, potato cuts, lino cuts and pattern making. 

II. Child Art Viola (University London Press). This 
book describes child art was started Vienna and has been 
practised England. author worked with Professor Cizek and 
has lectured teachers all over England and Scotland. contains 
many examples children’s work, very interesting series questions 
and answers from teachers’ refresher classes about new methods, and 


Miss Hellier’s book, Indian Child Art: Handbook for Teachers, reviewed 
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accounts classes held Professor Cizek himself. Many doubts and 
objections regarding new methods are dealt with. 

III. Children Artists Tomlinson (King Penguin Books). 
small book giving number pictures children, colour and 
monochrome, and account the growth child art. 

IV. Education through Art Herbert Read (Faber and Faber). 
This very important book, setting forth theory education that 
has had much effect educational circles the West. contains 
many examples children’s drawings and much psychological analysis 
ofthem. very difficult book understand but contains wealth 
material. The latter part somewhat easier and very stimulating. 

Art and the Child Marion Richardson (University London 
Press). This book pioneer child art England who was 
largely responsible for its development there, especially London 
elementary schools. interesting account her teaching career 
and contains numerous examples her pupils’ work colour and 
monochrome. 

VI. Teaching Creative Art Schools and Eccot (Evans). 
Contains wealth illustrations. Includes paper cut pictures and posters. 

VII. Beginnings: Teaching Art Children McLeish (Studio 
Ltd, ‘How It’ series). Contains illustrations children’s work 
and introduces many kinds art crafts. Very artistic and inspiring. 
does not contain many practical instructions the other books. 

VIII. Creative Teaching Art D’Amico (International 
Textbook Co., Scranton Penn., U.S.A.). This well-illustrated book 
the art director Teachers’ College, Columbia. This institution 
has been one the pioneers school art America. presupposes 
great deal more equipment every direction than usually 
available India. 

IX. Art and Regeneration Petrie (Paul Elek). well-illustrated 
book that tells the part art playing the curative treatment 
physically and mentally defective adults and children. 


The following books and pamphlets deal with individual crafts. 
They are few the least expensive many books these subjects. 
Many other books deal with the subjects elaborately, suggesting 
materials not available India and describing the manufacture 
objects not used India. most cases, therefore, the teacher will 
have adapt and invent methods work for Indian conditions. 

Dryad Handicrafts and the Dryad Press (Leicester, England) 
produce many books and much material and apparatus for all kinds 
handicraft work such lino-printing, weaving small looms, stick 
printing, etc. They sell coloured inks, yarns, felts and many other 
appliances. Indian schools might find useful buy these small 
quantities examples what can done, though recognizing that 
better and cheaper use indigenous materials for the bulk 
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handwork. Dryad Handicrafts publish price list tools, equipment 
and materials. 

Dryad Leaflets (8d each) give instructions different occupations. 
few out many are listed here: 


No. Pattern Making with Simple Shapes 
No. Stencilling Paper and Fabrics 
No. Stick Printing 
No. Methods Marbling 
No. Making Maché 
No. for Children 
No. 106 Linoleum Cutting and Printing 
No. 108 Pattern Making with Cut Paper 
No. 123 Doll Making with the Professional Touch 


Other larger books are follows. The first eleven are published 
Dryad Press. 


Hand Puppets and String Puppets Lanchester 
Rag Bag Toys Lanchester 

Children’s Work Block Printing Tanner 
Lettering for Children Tanner 

Modelling Petrie 

Cut Paper Work Cox 

Dryad Standard Alphabet Cards 

Dressed Soft Toys Moody 

Canework Crampton 

Raffia Work and Basketry Crampton 
Made Own Dolls Stowell (Thacker, Bombay) 
Needlework Education Graham (Longmans) 

Colour Carpenter (Batsford) 

Athene. Magazine the Society for Education Art 

Adventures with Puppets Beard (Oxford University Press) 


Gay HELLIER 
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THESE observations made cover several years association with 
children and their art teaching. They speak for themselves and help 
show how personal art is, and how much children are capable 
producing only they are allowed express themselves freely and their 
reproductions are looked upon with sympathy and understanding. 

was mite boy with big black eyes who would sit 
quietly the class filling page after page his drawing-book with 

from his own imagination. needed neither guidance nor 
instruction. would come the evenings, whenever had 
little free time sit and paint—all himself. That was course 
long ago—now, has grown quite skilful painter. Fig. 
was done him. 

Then there was the lad complained careless his work, 
lubberly listless boy who would about losing his belongings, book 
pencil, almost every day—the despair the school! When the 
class was full swing sat dreaming, lost reverie. was 
could not keep pace with the swift course life round him the 
school. But, all places, felt himself quite home the art 
class—and this significant. For should suffice the beginning 
boy’s interest finds home—an anchor somewhere hitched one 
thing least the school, from where the pull can easily transferred 
other subjects well. 

Another boy became quite adept painting but often 
declared that had greater liking for sculpture. declared, 
however, that his people came know there would trouble, 
image-making was strictly forbidden his Holy Scriptures. Not- 
withstanding this, however, executed many sculptures while was 
here, though could not carry single one them his home with 
him. The boy was not afraid any undertaking. strokes would 
bold ones, happy letting his brush lead him some picture 
did not come his expectations would cheerfully tear up, 
matter how much labour had gone into it, and start another one all 
over again. had elder brother too, reading the school. What 
striking two brothers were poles apart the choice 
their subjects and their technique well. The elder brother 
never once tried his hand sculpture nor showed any inclination 
towards it. He, however, always worked through the medium water- 
colour and there was just the slightest hint the Chinese Japanese 
his sketches—especially his landscapes. was not very good 
his studies, though good enough games. perhaps easy 
develop artistic sensibility the inhabitants mountainous Chitral 
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they are nature simple, unsophisticated people, capable being 
quickly moved. Fig. entitled ‘Dream’ was done him, originally 
water-colours. 

Fig. was done with the brush black ink. was executed 
boy who was good his studies, good games, and fond 
painting well—a rare combination indeed. would come over 
work the art class whenever had little leisure. When got into 


Mahesh, aged 


the higher classes, the pressure studies compelled him almost give 
painting. has since finished his university education and 
doing very well his career. likes paint, but can find time 
for it. Indeed, the majority boys the Doon School belong this 
category. is, too, nothing regrettable about this. Even they 
are not artists themselves, they have what equal importance— 
artistic sensibility. 

boy from Gujarat made special progress the painting 
classes first. One day however showed lino-cut that 
had done entirely his own. found the piece sufficient merit 
and told him march boldly on. That first attempt lino-cut 
Fig. and comparing with the lino-cut Fig. III will apparent 
what great improvement made his work. 
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Another pupil who was quick and smart from his very childhood 
had knack for turning out sketches little pieces original designs. 
was also keen carving images out soft stone, and made 
hobby cut out little human animal figures from cakes soap. 
had lack artistic zeal, though not sure whether 
would have ever turned out real artist. was also skilled 


Fic. 


all branches cottage industries and was not all bad boxing, 
games, and sports all kinds. had become quite acute 
connoisseur art the time left school. 

One the younger boys was often made fun his companions 
because executed nothing realistic manner though remarkable 
colour-harmony and graceful lines were prominent features 
sketches nature. When boys start attempting this kind painting 
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they should neither rudely checked nor over-encouraged. Such 
attempts should undertaken only those who have already 
acquired sufficient intimacy with nature. Only those who have 
accurate comprehension the varied beauties nature—her rocks 
and trees, her rivers, mountains and moors—and who can cherish and 
treasure her manifestations should attempt reproduce her her 
various aspects. good practice, therefore, take the boys out 
from time time for landscape sketching direct from nature, for 
only thus that they learn observe nature with artist’s eye. 
the other hand, too constant preoccupation with such landscape 
painting might end the pupils losing their individuality and original- 
ity. These are some the pitfalls the teaching art and 
the duty every art teacher keep keen eye what required 
each stage each boy, and give timely advice accordingly. 

Then there was boy well known the naughtiest boy the 
school. The masters had great deal trouble with him, for, 
beginning with stealing away from the hostel the picture-houses 
each night, had exhibited surpassing skill all manner mischievous 
escapades the school. was somewhat the same mood that 
sat the art school one day playing with brush and paint, lavishly, 
mischievously, dabbing the colours large smudges the paper, 
doubt with the intention annoying could see from the arch 
glances gave me. could not have made greater mistake. 
was perhaps unaware that indulge colours freely was precisely the 
method painting followed class. must have been labouring 
under the misconception that indulge the will anything was wrong, 
and therefore reprehensible, the opinion the masters. moved 
him remarked approvingly: ‘Why, what fine picture you are 
turning out!’ could not first believe his ears. had never 
imagined that could praised anyone—and bya master that. 
For had admitted much, that had the contrary been expect- 
ing severe reprimand for waste paint. And this what have 
din into pupils again and again. Who the boy guilty 
wasting paint? who, constantly engaged copying work, does 
little else his own. only those who, proceeding boldly with 
original subjects, achieve style their own their pictures who 
are the true artists the school. tell them, one thing 
compose poem inspired genuine feeling words their own and 
quite another sit copying lines from one composed someone else. 
But resume. This boy turned out good painter, doing much valuable 
work while school. One may incidentally remark that the existence 
art class art teacher with the right attitude may prove 
positive contribution character-building school, has indeed 
been experienced again and again the Doon School. Fig. was 
done this boy. 

Fig. VII, the contrary, was done boy good his studies, 
good games and also possessing good moral character, which did not 
course prevent him from being mischievously naughty chose to. 
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This picture will appeal all. There calmness, repose the 
picture evident every line and stroke. And yet the boy was times 
rowdy class make work fairly impossible. knew 
the very start that would able paint—and paint well—but 


would never turn out genuine artist; and point fact 
did not. 

conclusion should like make few observations. good 
many people, way singing, can shout shrill out song, few 
can sing really well, but those who learn sing order end 
professional singers are rare indeed. Yet the other hand every 
human being loves hear song. also much patient labour, 
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spreading over number years, has put into the learning 
music. Only careful training sense rhythm and melody can 
develop the art listening music. This opportunity not 
provided students the majority our schools. the same 
with art. appreciation art just much matter careful 
training the learning the art itself. well remember that 
without possessing instinctive sympathy for art art-appreciation 
possible. imperative, therefore, see that this native capacity 
the heart not crushed beneath the weight the other subjects 
the curriculum, for amount external polishing careful training 
will create genuine art this absent. For this reason the art 
master school should not only perfect this art but also 
possess capacity for perfect sympathy, quick sensibility soul 
gauge, appreciate and respond every step the struggles each 
young artist’s soul. For though not expected that every boy 
will turn out skilful artist, should the aim every art teacher 
give his pupil the ability discern good art. Without this, his 
education incomplete and will fall short being liberal one. 
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CHARACTERISTIC Some Original 
BETWEEN BOYS AND GIRLS 


Every child artist one way the other. The creative urge 
present every child and given full freedom self-expression and the 
necessary equipment most children can create something wonderful. 

Music and poetry, painting and modelling, dancing and drama are 
different names given art. These forms art are executed 
very few, while the majority people are content enjoy and 
appreciate them. want both our society. children should 
well trained perform, execute, appreciate and understand these 
arts. All this depends upon teachers charge these subjects and 
great deal the personal interest and educational value attached 
their subjects the head the institution. 


Fic. 


Here the maternal instinct the girl has expressed itself 
One-third original size 


fifteen years’ experience art teacher, supervising 
children from all divisions—Montessori, primary, and secondary—I 
have observed and learnt great deal about child art and also verified 
reading the subject with the work done these children. The 
little paintings drawn spontaneously and without much conscious effort 
are good key the mind the child. The main principle which 
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teach give complete freedom expression the child 
select his own subject, his own technique and his own colour scheme. 
suggestions are given and restrictions laid the child. Ideas 
and emotions are given freedom for self-expression and have been 
able achieve wonderful results child art. 

pleasure and privilege observe drawings and paintings boys and 
girls. The constant contact and the sympathetic relationship with 
boys and girls different ages coming the art class has enabled 
gather observations regarding the characteristic differences and 
similarities between the art boys and that girls. 


Fic. 


example boy’s love drawing man-made objects 
One-third original size 


When young, i.e. from the ages four six, their doodling, 
scribbling and early pseudo-realistic stages, both boys and girls are 
similar interest, vigour, spontaneity, symbolism, freedom and 
expression. From the age seven onwards they show marked 
distinction their tastes and temperament, emotions and expressions, 
execution and intelligence. 

girl loves draw and paint delicate objects such flowers, 
butterflies, birds, pet animals, the moon and the stars. boy delights 
man-made objects such motor cars, planes, houses, forts, guns, 
engines and other scientific implements. girl usually draws natural 
scenes such ducks swimming pond, cows grazing the green 
pasture, birds their nests, the rainbow the sky, etc. But the 
boy paints nature, likes draw scenes such the stormy sea, 
shipwreck, rivers, waterfalls, big trees, rocks and mountains and tigers 
and lions the forest. 

Girls naturally choose peaceful, charming and delicate themes and 
generally are more full feeling and the aesthetic sense; while boys 
spontaneously depict incidents from life such accidents, fights, even 
bloodshed. Sometimes they draw horrible, deformed, dejected and 
even funny subjects. Most boys love draw pictures the games 
they play, such football, flying kites, boxing and cricket. 

Girls temperamentally possess zest for colours, and handle subject 
carefully, slowly and smoothly with delicacy, decency and soft 
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tones. the other hand boys are satisfied with few colours and 
handle the subject more carelessly and roughly; they execute quickly, 
yet very expressive and quite vigorous and bold. see powerful 
movement well rapid and lively strokes the work boys, 
while girls’ work find less movement, less expression, but better 
arrangement, careful composition and good craftsmanship. They are 
fond rhythm, grace and harmony and like constant repetition 
much that they not get tired doing the same work again and 
again. Consequently the majority girls confine themselves designs, 
patterns and other decorative art. 


Fic. 


attempt group drawing. Cricket the favourite theme 
One-third original size 


The tendency repeat reproduce predominant girls. have 
noticed that boys hate such repetition elaborate decoration their 
art, for they are temperamentally too impatient it. They prefer 
original work and want show off their individuality. They want 
show their intelligence through their drawings paintings. Their 
pictures often have information value rather than aesthetic value. 
They truly speak their interest the physical world and often their 
would-be personality. Boys want convey some idea through their 
drawings and often, without being asked, they come and explain what 
their pictures mean. Girls are too shy show their paintings, and 
paint please themselves, while boys often need word encourage- 
ment and also invite appreciation from the teacher. Girls follow 
art for art’s sake while boys mostly for fun. 

Girls are slow and steady, they draw small figures and often indulge 
details, while boys are quite hasty and excited and their figures are 
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generally big and bold. Girls not leave their pictures uncoloured, 
whereas boys avoid much colouring and are satisfied with lines only. 
has been observed that girls, their pictures, draw human figures, 
both men and women different poses and actions, but boys draw 
only men boys and not women girls. They feel shy drawing 
women there are girl students their Some boys who draw 
well will not allow their pictures seen the girls their class. 


boy’s work illustrating powerful lines. does not matter 
that the horse has only two legs 


Two-thirds original size 


Girls’ paintings aim grace and beauty while boys’ try express 
their ideas fancies, their mechanical scientific abilities. There 
tidiness harmony boys’ work, but their drawings though 
simple are often full expression and life. They depict with full 
confidence incidents from daily life from the festivals they observe. 
boys who can draw groups better; often big crowd appears 
their pictures Fig. But though the work girls often lacks 
vigour expression very pleasant. Girls concentrate more, 
and are more steady while painting, and are happily and patiently 
engaged till the bell goes. Boys show great enthusiasm and interest 
the beginning the period but they soon get satisfied and lose interest 
because they have expressed their feelings fantasies vigorously. 

This also true boys they reach adolescence, when their 
interest completely diverted games and sports studies. their 
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reasoning power develops with their physical growth, they begin 
think that art subject just meant for girls. them has 
practical value except its utility life. Girls the other hand, who 
seemed less acute and keen the beginning, keep the same standard 
and same interest painting till the end their schooling. They give 
the same importance art other subjects and think terms 
art for its decorative value their own life well society. They 
also consider its value culture. Art breathes the life girls 
while escapes from that the boys. Art lived girls when 
grown up: art appreciated boys grown into men. 

The subject being optional the tenth grade, only girls take art and 
boys games. Art gives great joy girls and great fun for most 
boys. Boys often like draw cartoons, funny figures, Mickey Mouse 
and other detached deformed things. Again colours are the true 
reflections emotions; children with different temperaments love 
different colours. When quite young both boys and girls use bright 
colours, but they grow, girls use numerous soft colours their 
paintings. Boys use few hard, bright colours. most the 
boys after twelve not like any colours all their pictures. they 
use them all, they select black and red, while almost all the girls love 
light blue, pink, purple and violet. Green great favourite with girls. 

boy girl shows the characteristics the opposite sex his 
her art work, can undoubtedly say that she has feminine 
masculine nature respectively. art class, find every day 
boys come running with their art books and brushes, taking their 
seats before the girls and beginning their work quite happily and 
enthusiastically. They finish quickly and then wait for the bell 
ring; while the girls come softly, work slowly, paint smoothly and 
leave the class quietly after the bell goes. Throughout their school 
career, girls love art work and they sincerely, paint 
beautifully and colourfully, while boys who are more vigorous, more 
imaginative and more original art than girls lose all their interest 
and joy after the age twelve. Yet astonishing fact that 
almost all the artists the world are men, but men with the hearts 
WOmen. 
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HOW EQUIP ART Teach Art the 
DEPARTMENT Right Setting 


organized training art gives lot mental balance children 
during adolescence. Besides this have found from personal experience 
that art schools gives basic training the children aesthetics 
which later years makes them fit for better understanding works 
art. This sadly lacking our country. This training also serves 
the purpose finding new talent schools. Such pupils, given the 


right scope and training, may develop into good artists. 
conduct organized art classes schools, imperative have 
separate, properly equipped art department. not possible 


Leathercraft 
and Floor 
Decoration 


Water Colour and Pastel Section 


Fic. 


derive the fullest benefit from art lesson conducting 
ordinary classroom. 

T-shaped building best suited for this purpose. The size 
the building depends the financial position institution. 
personally feel that art department should spacious, well ventil- 
ated and properly lighted. (The art department building the 
Lawrence Memorial School, Lovedale was built according this plan.) 

The head the may divided into five sections. One exclu- 
sively for modelling and pottery, the second for painting oils and 
studying from still life, the third for leathercraft, pottery painting and 
floor decoration, the fourth used combined lounge and 
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HOW EQUIP ART DEPARTMENT 
library, and the fifth studio and office for the art master 
(See Fig. 1.) 

The bottom the may used for painting water colours. 


THE FURNITURE AND MATERIAL 


Modelling Stool. This wooden tray with ridges all 

sides, mounted heavy wooden tripod. The height the stool 
meant for children should not more than feet. The tray must 
revolve the tripod. There should detachable piece wood 
about height with few projections 
also the wood. (See Fig. 2.) Lumps clay 
can placed these and, being within 
easy reach, will make modelling easy for the 
children. After the model finished and 
dry, can removed from the tray, and 
burnt with cowdung cakes. Then can 
coloured with mixture Hooker’s green 
and black oil colour, with little gold 
powder. After the paint dry the model 
may rubbed with soft cloth. This will 
give the clay model the appearance bronze. 
For modelling, clay which does not crack 
while drying should procured. this 
kind clay not available, sawdust tiny 
pieces paper may added the clay 
prevent cracking. 

Tools. The children should encouraged Fic. 
use their fingers more than tools. few 
tools for cutting adding clay can easily made out bamboo, 
thin wire and iron. 

Painting Ordinary drawing easels are necessary for painting 
oils. Bazaar canvas stretched wooden frame and coated with 
white paint may used for painting. For ordinary classwork, thick 
strawboard plywood coated with white paint good enough. 

Cheap plastic palette knives, palettes made plywood, students’ 
quality oil colour, linseed oil turpentine, hog-hair brushes, rags, 
kerosene oil, soap clean the brushes after use, and long table 
keep materials handy for use, are necessary. 

Leathercraft, floor decoration and pottery painting. long table with 
drawers suitable for keeping tools, leather, etc., and long bench are 
essential for doing leather work. 

set leathercraft tools (supplied with instructions any good 
dealer art materials), leather colours and leather, are necessary. 

Floor decoration popularly known Alpona Bengal and 
women the villages Bengal execute highly artistic and attractive 
designs the floor with simple medium—rice-flour soaked water. 
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These designs however are white only and the medium not very 
suitable for use class. have found and used another medium 
which very cheap and easy use and handled properly gives 
brilliant results. This ordinary sawdust, soaked bazaar colours 
distemper. children should asked draw their designs 
with chalk the floor and then the spaces should filled with 
different coloured sawdust. completed design looks like carpet. 

the department has potter with his wheel, pottery decoration 
becomes easy and interesting hobby for children. They themselves 
can shape their pots and, after drying and baking them, paint them 
with ordinary tempera colour. Ordinary tempera just water colour 
with plenty Chinese white mixed. After painting the pots thin 
coat paper varnish (transparent varnish) may gently applied 
them make them more less permanent. provision made 
for making pottery the section, ordinary pots may bought from 
the bazaar and decorated the way described above. 

Library and Lounge. neatly designed book case, capable 
holding least two hundred medium sized books, study table with 
four simple chairs, half dozen cane chairs cream colour, low 
lounge table and inexpensive carpet are all that are needed for the 
combined lounge and library. few decorated pots, and couple 
flower vases will make this section beautiful and comfortable. 

Art master’s office and studio. office table, two three chairs and 
big cupboard keep paints, mounts, and pictures painted children 
are necessary. 

Painting water colour and pastel work. bottom the 
spacious and well-lighted room, used for this. 

Painting materials and furniture for water colour and pastel. Low 
desks with drawers (Fig. are the most convenient pieces furniture 
for painting water colour. 
children will have squat 
while painting water colour 
pastel, strips carpet have 
provided. 

For water-colour painting, 
pads ordinary drawing paper 

Fic. with thick strawboard backs are 

the most convenient. They 

should fairly big. For pastel, pads may made with coloured 
pastel paper. 

Winsor and Newton’s Reeves’ scholastic water-colour tubes, 
‘Acqua’ powder-colour tins fairly good quality, sable-hair 
brushes, ordinary white marble tiles, and small bowls for water are the 
materials needed for water-colour work. While working water 
colour children must encouraged mix plenty Chinese white 
with their paints. This makes easy for the children handle the 
medium and also provides wider range bright colours than they 
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can have transparent water colours. For pastels, ordinary Reeves 
pastel boxes are good enough for children. 

The Gallery. gallery which the paintings the children 
are displayed important part the art department. There 
should plenty wall space order have spacious gallery. 
will mean less light the art department, but can compensated 
for with glazed doors and windows and roof lighting. 

The gallery can made with good quality plywood gunny, 
about feet width with border wooden beading running along 
the wall, couple feet above the eye level. (See Fig. 4.) 


Wooden beading 


Wooden 


The gallery should fixed wherever there wall space the 
department. Pictures should displayed after having been framed 
mounted suitably. few display blocks for exhibiting decorated 
pots and other craft work and few stands for models will add beauty 
the general lay-out the department. 

conclusion, should like stress the point that, although 
initially art department may expensive for institution, will 
the long run provide enough material for decorating and beautifying 
the whole school besides providing the children with scope develop 
their aesthetic sense. 

MUKHERJEE 
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Attitude Vitally 


VISITING art teacher teach mixed preparatory school, two 
girls’ schools high school standard, and two institutions for 
training teachers. experience varied. each these 
one day the week. 


How CHILDREN Express 


Children live dream world and when they draw and paint they 
express their dreams their art. They paint from the depths 
their feelings and express their emotions rather than their thoughts. 
the teacher’s business arouse the capacity feel intensely. 
must talk about subject that vital interest the children, 
elaborating it, arousing pictures their minds and making them 
enthusiastic about expressing these art. 

The child’s art work comes from the depths his subconscious; 
not literal representation objects set before him. child 
under nine asked draw flowers and leaves from nature will 
soon get bored with the work, whereas will for long time 
with intense absorption when expressing his own imaginative 
ideas. colour that appeals great deal children, and its means 
they give expression the golden phantasies their imagination. 


Very YOUNG CHILDREN 


With very young children difficult understand what they mean 
express their drawings. This partly because they have little 
skill, and few scanty marks the paper have stand for much 
their thoughts. These have helped out with plentiful supply 
imagination which lends them meaning. Secondly, the speaking voca- 
bulary the small child limited and often better able 
express his ideas drawing than words. Probably the forms come 
straight from his subconscious the paper and the verbal explanation 
comes later stage. 

first discuss with the children what they are going draw and then 
make suggestions which they seem eager carry out. Yet when look 
their papers after the lesson, often find that they have drawn some- 
thing quite different. The mind and heart are not working together; 
the child sets out paint the thing thinks but his subconscious 
leads him produce something else. Sometimes the subject originally 
chosen drawn another day. The mind the small child like 
butterfly flitting from flower flower. But this does not matter. The 
aim the lesson arouse desire express themselves and this 
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intensity there, the result will successful picture. does not 
matter the least whether the subject suggested some other. 

Young children are very quick their work and will express more 
ideas forty-five minutes than older pupils who work more slowly 
but with more finish. 

When children talk about their pictures they have often very clear 
discussion, one girl suggested that they might paint beggar woman. 
told them that they could use bright colours they liked. Another girl 
immediately objected painting beggar bright colours. ‘Her clothes 
are rags, she homeless and her life miserable and dark, there 
opportunity use bright colours painting her,’ she explained. 


GROWING CO-OPERATION WITH 


children grow little older, the art teacher’s business 
continue preserve the creative urge. year after year passes, 
find that the sympathy between the pupils and the teacher grows. 
can far better work with those who have been with two three 
years than with those who have newly joined class. Some years ago 
one school used select pupils from the fourth and fifth year 
classes and teach them together with the sixth and higher classes. 
Those who had been with the lower classes were much 
than those who had not that decided that future would teach all 
classes from the fourth year upwards. Although this gave class 
over fifty preferred the new plan the former one, because the 
children were all trained methods. 

The older the child the more asks for suggestions from the 
teacher. Although know how personally would arrange picture 
not try influence the pupils. ask them think for themselves, 
look their work again and again, and consider how they can 
improve it. were give them detailed suggestions about colours 
and design their work would not original. would stereotyped 
and they themselves would lose interest it. Moreover, the more 
they followed suggestions, the less confidence they would have 
their own creative ability. the art teacher’s job stimulate the 
spirit confidence and adventure, not crush it. 


BRIGHTER AND DULLER PUPILS 


Even amongst beginners find two types children: those whose 
work definite and those whose work not. who know what 
they want draw and who ahead quickly and carry out their 
purpose, can safely left themselves. They will produce 
intelligible picture. But the art master must give great care and 
attention those who are uncertain and indefinite their work. They 
need individual attention and encouragement. Some children develop 
early, like the lotus that blooms when touched the first golden rays 
the sun. Some, the other hand, blossom later like the lily that only 
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opens the moonlight. The latter children must helped and 
encouraged the art teacher. Without his help they will remain like 
flowers pressed between the pages textbook, dead and lifeless, 
incapable growth. Many teachers fail understand the child mind 
and fail give the love and understanding that needs for its 
development. 

the midst many birds with beautiful colours their wings. the 


Fic. 


child aged years 
Half original size 


bird rises into the air feast our eyes the golden colour under 
the wings and the spotted feathers. Our vision rises with it, enjoy- 
ing its experience the moving beauty life. the excitement 
small children they portray their fancies and tell about them fills 
with happiness and share the peace and satisfaction their 
creative work. 

VARYING THE MEDIUM 


Some time ago found that had group boys class who 
were not interested painting. Maybe the drawing note-book and 
inadequate paint box did not satisfy them. This was amongst the sixth- 
and seventh-year classes. There were many half dozen boys 
who preferred play talk, while other pupils quietly got with 
their work. 

experimented with change medium, asking them paint 
designs pottery make clay models. This aroused their interest 
once and they stopped wasting their time. 

Schools usually expect their pupils work with drawing note-book 
and cheap water-colour paint box. Much good work can done with 
this, but prefer make them work large sheets brown paper 
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with powder colours mixed with gum. Each pupil told bring small 
receptacles for the powder. fill these from stock and let them 
mix them atile. This large paper gives scope for self-expression 
and bold work, but course not suitable for every pupil large 
class. The best pupils can selected for this work. 


APPRAISEMENT 


Each child should work for his own satisfaction the limit his 
own ability and receive appreciation for honest effort. work 
one child should not compared with 
that another and labelled better 
worse. one can better worse 
than another self-expression. 

The blight the examination system 
falls even upon the art work schools. 
Pupils ask whether there will 
this subject and, so, whether 
the marks will included settling 
the rank the terminal examinations. 
This attitude shows that the pupils fail 
understand the nature art and 
tell them that their business the art 
class simply enjoy expressing 
themselves paint and not consider 
marks all. The fault does not lie 
originally with the pupils but with the 
authorities and parents who expect 
measure every kind education 
examination successes. Fic. STANDING 

Even the awarding prizes for BEFORE 
children’s pictures exhibitions can Here the same pupil 
harmful. have seen children win aged years trying 
prizes exhibition and later cease compose her drawing 
paint. Perhaps they become too 
conscious their abilities. Their 
fellow pupils moreover look them beings with superior powers 
and this not healthy symptom among growing children. Some 
children will ask these prize winners their work for them, lacking 
the proper confidence their own abilities desire for self-expression. 


Half original size 


TEACHERS TRAINING 


primary classes, art usually taught the class teacher and not 
specialist. Therefore essential that all teachers primary 
classes ought taught how teach art little children. 
the middle school stage, some the art may taken non-specialist 
and important that all teachers, principals and inspectors should 
have the right attitude art work schools, have therefore been 
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very glad the opportunities teach art primary and secondary 
school teachers and B.T. students, even though they are not taking 
art teacher’s course. aim first make them enjoy art themselves 
and secondly teach them something about art teaching; although, 
with only hours week, cannot much. 

These pupil-teachers are from years age. find that some 
are even less imaginative their ideas than school children. They 
are more diffident and unwilling draw compositions with figures 
them. This because they were never given chance free work 
less self-conscious age, but only asked draw plant forms copy 
from the blackboard. are however mature and more accurate 
their designs. With some encouragement manage get certain 
amount original work out them and they grasp the method for 
their own use when they teach children. 

Only those with sense vocation who are prepared dedicate 
themselves the work should teach art. teacher must have 
attitude loving sympathy towards his pupils. 
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CHILDREN WHO ARE Stimulate Interest and 


* 


Any ordinary class that has drawing lesson can divided into two 
parts. There are roughly quarter who are good drawing and three- 
quarters who are not. Let call them ‘A’ pupils and pupils. 

some schools real division made and ‘A’ pupils from several 
forms are taught together, while the pupils have their lesson 
another time, but more usually the art teacher has the whole form 
once, irrespective the children’s ability art. But whether not 
chooses actually divide them into two sections, the point that 
ought divide them his own mind and handle the pupils 
differently from the ‘A’ pupils. pupils are not just unsuccessful 
‘A’ pupils and mistake allow them spend all their art 
lessons failing achieve the work that ‘A’ pupils can do. better 
for them, and also for the ‘A’ pupils, that each should treated 
according their natural capacity and given work which they can 
succeed but which yet stiff enough call forth their best efforts. 


‘A’ 

Let first consider the characteristics what call ‘A’ pupils. 
These children are not necessarily the most artistic, though this 
often the case. They are primarily those who have facility drawing. 
When asked draw object they soon show fairly good attempt 
their paper. learn perspective quickly. asked for 
imaginative picture, they will produce one with plenty prettily 
drawn figures it. They are quick and often original their 
preliminary drawings for coloured designs and competent drawing 
nature specimens. Such pupils not find drawing drudgery, and 
when the pencil drawing preliminary painting they are soon 
ready proceed the more fascinating part the work. 

The natural tendency the teacher express satisfaction with 
the work these pupils, give them good marks and allow them the 
pleasure colour work free self-expression, letting them rest 
content with their achievement. But pity satisfied with 
their spontaneous work. These pupils find drawing easy that they 
can bear taught further points technique. They have gifts 
that will benefit discipline. let explain linear and aerial 
perspective more fully them than the class general and 
draw attention the finer points figure construction. may 
discuss the composition their imaginative pictures, the colour har- 
mony, the balance and rhythm their designs and the characteristics 
plant forms. pupil who deeply interested his work will 
welcome some comment from the teacher and this should given 
wisely from artistic well from technical point view. 
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possible that few the ‘A’ pupils will doing their best 
even without this stimulus from the teacher, but for most them 
too much complacency dangerous; they cease make effort, their 
work becomes slick and mannered. miss the chance learn 
really distinguished drawings figures natural forms. They 
tend imitate fashion drawings from magazines, the case boys, 
cheap cartoons. fact, their facility for imitating what they see 
around them works against the growth real originality their 
picture making. Observation, good technique the use their tools 
and sense artistic values will only develop where these are 
carefully fostered the teacher. 


now turn the ‘B’ pupils. can seen, from what has already 
been said, that our drawing scheme framed with ‘A’ pupils mind 
(as usually the case) will not success with the ‘B’ pupils. 
try impose the same standard, shall have find fault constantly 
with their work and this very bad for them. Then they are not only 
poorer but slower than the ‘A’ division and they tend spend most 
their time the drawing and have little time left for the painting 
adding original developments. Thus the drawing lesson becomes 
exacting effort achieve something beyond their powers instead 
joyous experience self-expression training craft that they 
can master with reasonable application. 

discover, fact, that requires some knowledge educational 
psychology well drawing technique teach pupils 
successfully. But most drawing teachers have the academic standard 
the art school mind and this, have seen, only suits some 
twenty-five per cent the pupils. What the right way teach the 
other seventy-five per cent? 

First all, paradoxically, more praise and encouragement should 
given those who cannot draw than those who can, for the former 
need most. must view matters realistically. unlikely that 
the ‘B’ division pupils will understand linear perspective the 
construction figures. They will try copy something from what 
they see the blackboard other people’s papers from the 
teacher’s own correction their work. (Many teacher tempted 
desperation their drawings for them.) should recognize 
this and not pretend that they have grasped what they have not. Let 
take few examples how treat the ‘B’ division. 

Suppose the subject woman sari, drawn and painted 
from imagination. The ‘A’ pupils will soon finish decent drawing 
and proceed painting. The pupils will not able manage 
this. The teacher must pass quickly from one another these, 
encouraging them make the figure large enough, doing few strokes 
here and there. She may even choose outline figure the board, 
help these pupils, for her object for them not figure study but 
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painting. will bring their work her soon they have 
drawn the figure and she will pass any that are large enough fit 
paint, however faulty the drawing. 

the next stage the pupils will enjoy themselves. They will put 
bright coloured paint, elaborate sari borders, add earrings and bangles 
and carry out their own ideas. Some them will have gift for colour 
combination and pattern though they are weak drawing. this 
method they get their chance, which they would not have had they 
had had struggle for correct drawing before they began painting. 

The same kind thing occurs when the class make border patterns. 
While the ‘A’ pupils draw elaborate patterns, the division will 
produce very elementary rows shapes, probably copied from the 
teacher’s rough suggestions the blackboard. But when they begin 
paint the satisfaction will come and some can shown how add the 
crude pattern further refinements done direct with the brush. 
They are learning think terms colour and mass while the ‘A’ 
pupils are often too much inclined concentrate linear pattern. 

object drawing they may proceed colour their work the 
same time that the ‘A’ pupils so. This again means allowing them 
start painting when their drawing still very faulty. But otherwise 
they will miss the chance use paint altogether that lesson. 
Again, when they are portraying nature specimens, let them enjoy the 
work colour though the drawing likely weak. picture- 
making they should given complete freedom work their own 
way. are going pay any attention perspective and realistic 
representation, this will only with the pupils. 

What, may ask, will the effect treating pupils this 
way, with much encouragement and little criticism? may 
argued that they will never learn perspective correct drawing. For 
many them, true understanding perspective impossible and 
amount practice will make them draw well. surely better 
give hopeless task. the other hand, they will get great 
deal joy out the use colour, they will improve dexterity with 
the paint brush and they may show some real artistic sense the 
rhythm their pattern, the composition their pictures. Invention 
form, balance masses and colours not depend correct 
representational drawing. More originality sometimes shown among 
the pupils who have less facility imitating pictures they see around 
them. ‘Then course must remember that many different types 
pupil have been lumped together among those who are not the 
‘A’ grade. Some course will never get very far, but others may 
poor merely because they are backward. Perhaps they have 
come from school where they did less drawing than with 
us. they are not discouraged, but allowed what they can, 
they may few weeks improve facility and even find their right 
place the ‘A’ division. Others belong the ‘slow but sure’ type. 
their interest the art lesson stimulated the painting and 
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pattern work which they have some success, they may led 
make efforts with their drawing and this will sooner later lead 
improvement. Drawing not much gift power seeing and 
appreciating form. power express oneself follows hard the 
power perceive. Hence the importance increasing the pegception 
the class every way, whether the pupils are ‘A’ ‘B’. 

Our great aim the art lesson should stimulate interest and 
inspire self-confidence. Few teachers perhaps realize the paralysing 
effect the fear the teacher’s criticism actual correction their 
drawing. This fear, based previous experience, will affect child for 
weeks. ‘We are not allowed that way,’ attitude that will 
effectively kill originality. Let teachers resourceful. this 
article have presupposed that teachers were trying teach some the 
ordinary points pencil drawing, but have referred again and again 
the use paint connexion with the formal drawing. Children 
can paint what they have drawn, they can put designs the bowls 
and boxes from which they learn perspective, they can make imaginative 
pictures using objects they have drawn. Snapshot figure studies 
their fellow pupils are interest, while drawing and painting single 
figures from memory lead observation, artistic arrangement form 
and the use colour and pattern the clothes. such 
atmosphere intelligent stimulation and the desire for real artistic and 
technical progress that both the ‘A’ pupils and the ‘B’ pupils can find 
the art lesson means real enjoyment and aesthetic education. 


Gay HELLIER 
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BOOK REVIEWS 


Indian Child Art: Handbook for 
160. Oxford University Press. 1951. 


This book will welcomed not only 
teachers art but all who desire see 
more freedom and more opportunity for 
self-expression Indian schools. 
particular value lies the fact that 
the outcome the author’s long experi- 
ence teacher South India and that 
the numerous illustrations are reproduc- 
tions pictures children and students 
training, nearly all whom were her 
own pupils, The book four parts. 
Part compares the old and the new 
methods teaching art. The author 
believes that the new art-teaching 
psychological value even for those pupils 
who have little artistic ability, giving them 
freedom from fear, increase self- 
confidence and the power creative 
invention. Students psychology will 
also interested the description 
later chapter the symbolic nature 
little children’s pictures, which depict what 
appeals their imagination rather than 
what they actually see front them. 

The second part the book, which 
deals with drawing and painting, and the 
third part, which describes number 
crafts which may taken Indian 
schools, are great practical interest for 
teachers. suggestions for the use 
inexpensive indigenous materials deserve 
special consideration, there little 
money for equipment most Indian 
schools, valuable list books child 
art given the appendix. The last 
part the book deals with artistic appre- 
ciation and teacher training. The 
introduction the methods suggested 
here would much open the eyes 
teachers and pupils the artistic heritage 
India. The book delightfully got up. 
The pictures are fruitful field study, 
not least the reproduction colour 
picture gory accident, boy aged 
the New Era School, Bombay. 


Oxford Junior Encyclopaedia. Vol. IX: 
Recreations. 10” Pp. xvi 
Oxford University Press. 

Recreations, Vol. this Encyclopae- 

dia, the fourth the series comprising 


the Oxford Encyclopaedia. While 
excellent companion the first three 
volumes already published. its matter, 
illustrations and get-up has maintained 
the high standards achieved the first 
three volumes. 

The subject this volume recreations, 
and recreations the widest sense the 
term—from the keeping pet cats 
theatre-going. The volume does not only 
describe but gives the history various 
forms indoor and outdoor recreation— 
individual and socialized—which occupy 
the leisure time people today and the 
people the past. 

The main sections this volume are 
games and sports, the theatre, dance and 
concert and clubs and societies. games 
and sports all forms sport are described, 
specialized and localized sport such the 
bull-fighting Spain the surf-riding 
the Pacific shores, well sport 
historic interest, such archery and 
chariot-racing. Universal sports such 
fishing motor-racing also find im- 
portant place this volume. Street games, 
played the pavements and gutters 
and among buildings modern towns, 
well the evolution these games 
with the growth large towns and the 
improvement children’s playing condi- 
tions, make interesting reading. 

You will also read here games that 
are played indoors, varying from games 
such ‘Patience’, played single 
person, more socialized forms indoor 
entertainment, e.g. ballroom dancing. The 
article ballroom dancing does not 
attempt describe the various dances 
(though the illustrations speak for them- 
selves this connexion) but illustrates 
how the various dances were essentially the 
outcome the ages which they existed, 
For example the slow formal dances the 
later Middle Ages which suited the heavy 
and voluminous dresses the ladies 
the period gave place the livelier 
ones the Shakespearean period and 
later the faster ones such the Rumba 
which was keeping with the tempo 
life the period after World War 

This volume also concerns itself with 
forms entertainment such the theatre, 
the concert-hall, the opera, the cinema 
and the radio. Quite good deal 
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matter available musical instru- 
ments, circuses, puppets and stage décor. 

The association people into groups 
and clubs for pleasure and for their 
entertainment described under such 
headings Social Clubs, Clubs for Boys 
and Girls, Boy Scouts, etc. There seem 
one two important omissions how- 
ever this volume which are not under- 
standable. Art galleries and museums 
have been, and still are, modes recreation 
with many people. They find place 
all this book. 

The highlights this book are the 
simplicity style, the cross-references and 
the illustrations. Cross-references play 
important part for the more serious 
reader who seeking detailed knowledge 
are not only references the text 
further matter enlarging particular point, 
but references the end the article 
others taking the whole subject further. 
The illustrations both black and white and 
coloured are carefully selected. Quite 
number them are reproductions 
ancient friezes well paintings well- 
known artists, which give authenticity 
the information. 

This Encyclopaedia will please many 
reader. fascinating the schoolboy 
and girl who wants dip into for 
information and look the pictures. 
useful for the older student college 
information for the adult who wants 
simple and quick approach subject 
topic which has escaped his memory. 


The Science Teacher’s Handbook. 
Harrap Co., Ltd. 1950. 12s 


all modern schools there desire 
the part teachers direct education 
into practical channels, tell the pupils 
about those things which they find around 
them daily life. The purpose such 
education not the passing examina- 
tions but the answering the natural 
questions that arise from contact with the 


BOOK REVIEWS 


This Handbook companion volume 
Everyday Science Topics, the same 
‘intended for the use 
teachers and those training teachers’ 
and ‘is not attempt train scientists’. 
number experiments varying diffi- 
culty, actually performed either teacher 
The illustrations are clear and 
the whole interestingly and clearly 
set out. 

‘Tweddle uses the topic method and 
gives comprehensive scheme covering 
science the home and the world 
outside. considers that, secondary 
modern schools, biology best 
means topics under the general 
heading science and 

indeed enthusiast and has 
explored many avenues obtain the 
material wants. Every teacher will find 
amid this wealth material some sugges- 
tions for his own work. valuable feature 
the book the list books for the 
science room library. 

Teachers India must, course, 
prepared adapt the suggestions their 
own conditions, not every school 
that has coal-gas, nor can apparatus always 
obtained from the local Electric Supply 
Company. Yet there are other simple 
India whose use and construction can well 
studied. Perhaps more use could 
made the local 

ideal limit instruction entirely the 
practical aspect. This book deals largely 
with physics, and more chemistry might 
usefully included. these days 
atomic energy young people wish know 
about and able simple 
chemical theory well observe the 
working dynamo, 

Tweddle speaks wisely when 
says: ‘Even the best book only source 
from which some ideas are selected.’ 
stimulating teaching can based 
only the teacher’s living interest.’ 

This book should the library 
all science teachers, source inspira- 
tion for that stimulating, living teaching. 


Pfinted Brown, the Wesley Press and Publishing House, Mysore City and 
published Geoffrey Cumberlege the Oxford University Press, Bombay 
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MESSRS BLACKIE SON (INDIA) LTD 


have pleasure announcing their appointment 
sole agents India for 


EDUCATIONAL PRODUCTIONS LTD 
LONDON 


Publishers visual books and wall charts 
Stocks will available India shortly 


VISUAL BOOKS 


the following subjects 


General Science Geography Health General 
These books are unique their visual presentation. They form 
excellent introduction subject and are splendid elementary 
readers for Primary and Secondary Schools 


‘DO YOU KNOW’ SERIES 
Full colour plates, black and white drawings and explanatory texts. 
Especially useful schools for pupils ten years and above 


‘KNOW THE GAME’ SERIES 


Attractive books designed explain illustrations 
the rules and principles popular sports, such as: 


Hockey Badminton Cricket Lawn Tennis Net Ball 


WALL CHARTS 

Self-explanatory charts for wall display, each set making 

colourful pictorial survey one subject. 
the following subjects: 


Current Affairs Geography Products (growth Rice, 
Sugar, etc.) Science Domestic Science 


SPORT CHARTS 


Football 
Demonstrating the technique the game 


BLACKIE SON (INDIA) LTD 
BOMBAY CALCUTTA MADRAS 
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OXFORD JUNIOR ENCYCLOPAEDIA 


‘No other book the school library likely lead 
the young grasp easily the unity knowledge 
and the relation its parts.’ School Librarian 


Volume 
COMMUNICATIONS 


Volumes published 
Mankind 

Natural History 

ill, The Universe 

Communications 

Recreations 


published 

Great Lives 

Farming and Fisheries 
Industry and Commerce 
Vill, Engineering 

Law and Order 

The Home 
The Arts 
General Index Volume 


The subject this volume 
munications land, sea and air, 


languages—ancient and modern—by 
signs and symbols, ‘bush tele- 


graph’ and broadcasting. large 
part the volume devoted the 
great story ships and the sea. 
Important sections deal with the 
written word—including books, 
papers, hieroglyphics, and even secret 

es. Another series articles 
covers railways and trams, and des- 
cribes steam, electric, diesel, and gas- 
turbine locomotives, and all the 
complications modern railway 


signalling. 


Each 512 pp., with over 500 illustrations the text and colour plates, 30s. 


OXFORD UNIVERSITY PRESS 


THE EASY WAY ENGLISH READERS 


Ina B.A. (Hons.) 
Diploma Pedagogy, University London 

The books are graded begin with practice letters, words and 
simplest constructions; little reading pieces correct and 
idiomatic English with stories, fables, letter-writing, rhymes and poems, 
easy vocabulary and style; exercises involving vocabulary and 
grammar, avoiding formal teaching, with devices substitution tables, 
opposites, true-false tests, joining, filling blanks, straightening 
jumbled sentences, etc. 

Reader for Form As. 15; Reader for Form II, As. 

Reader III for Form III, Re. 1-2; Reader for Form IV, Re. 


the same author 
ENGLISH GRAMMAR AND COMPOSITION 
Part for Form IV, Re. 1-4; Part for Forms 
VI, Re. 1-12; Part III for Form VII, Re. 


VARADACHARY CO. 
Booksellers and Publishers, Lingha Chetty Street, MADRAS 
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SOME OXFORD BOOKS 


Paper, 2s.6d. Cloth boards, 3s, 6d. 


Jan Van Eyck, Leonardo Vinci, Greco, Vermeer, 
Constable, Whistler, Cezanne. 

‘This excellent little introduction the appreciation great 
art. The author writes with insight and understanding one painter 
from each seven nations ... superb illustration, beautifully 
reproduced colour, accompanies each chapter.’ Schoolmaster 


LITTLE PEOPLE BIG COUNTRY. Pictures Children 
Soviet Russia $1.50 


Soviet Asia. ‘The book introduces Russian children through their 
own experiences and their own expression life that faraway land. 


PICTURES YOUNG AMERICANS. $1.50 


Selected from exhibit American children’s drawings. Boys 
and girls from all parts the country have drawn pictures various 
subjects that are presented with vivid picture varied country. 


(University Tutorial Press) 2s. 9d. 


The scheme this work falls under two heads: the aims kept 
view the teaching drawing and the methods which teacher 
should realize these aims. 


DRAWING FOR CHILDREN AND OTHERS. Vernon 
10s. 6d. 


THE WAY SKETCH. Vernon 12s. 6d. 


6s. 6d. 


OXFORD UNIVERSITY PRESS 
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Printing Service 
Highly efficient mechanical typesetting plant, and the 
latest machinery for economical and speedy production 


HEADLEY BROTHERS 


109 KINGSWAY, LONDON, 
Works: The Invicta Press, ASHFORD, Kent, England 


Educational and Technical Books Speciality 


LIBRARIANS SHORT SPACE 


arrangement with University Microfilms, 313 First Street 
Ann Arbor, Michigan, U.S.A., Vol. XXII onwards Teaching can 
obtained subscribers, the end the volume year, microfilm 
cost approximately equal that binding the same volumes 
cloth. Inquiries should addressed University Microfilms. 

suggested that the printed issues kept unbound and circulated 
for the first two three years, when they are most used. demand 


slackens, the printed copies can destroyed and microfilm used for 
reference instead. 


—The British Academy— 
COLOUR BOX 


Here fine black japanned 
box with three deep mixing 
palettes the lid and 
taining the finest 
Students’ Colours and 
brush. find the 
Dog Trade Mark 
all genuine 
British Academy 

Boxes. 


THE DOG BRAND 


REEVES SONS LTD., DALSTON, LONDON, ENGLAND 
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TEACHING 


QUARTERLY TECHNICAL JOURNAL FOR TEACHERS 


Edited 
MARGARET BENJAMIN 


VOL, XXIII 
SEPTEMBER, 1950-JUNE, 1951 


OXFORD UNIVERSITY PRESS 
POST BOX 31, BOMBAY 


— 
ig Leer 
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Neurath and Lauwerys: Visual History 
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HANDWORK 


HANDWORK FOR SCHOOLS 


TOY-MAKING SCHOOL AND HOME 


NEEDLEWORK FOR JUNIORS 
Mrs 4s. 6d. 


MANUAL PLAIN NEEDLEWORK 
Mrs 4s. 6d. 


FOR NEEDLEWORK 
Mrs 4s. 6d. 


CRAFTWORK WOOD 


WORK OUR HANDS SERIES 2s. 6d. each 

Rugs and Quilts from Shreds and Patches 
Slippers, Belts, Mats and Bags DoLMAN 


ROPES AND ROPE-MAKING (Men and Women Work Series) 


PROGRESSIVE PATTERN-MAKING AND CUTTING-OUT 


WOODWORK THEORY AND PRACTICE 


OXFORD UNIVERSITY PRESS 
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CHILD ART 15s. 
teacher young children could find better introduction the 
modern doctrine child art and safer guide the application that doctrine 
the nursery the Times Educational Supplement. 
ART AND THE CHILD 
Marion Lavishly illustrated. 18s, 
record thirty years experience recognized pioneer, this book 
deals with the foundation which the teaching art may best stand. 
CHITRALEKHAN ANE HASTAUDYOGA (Gujarati) 
SURKATHA Book Rs. 3-4 Book Rs. 9-8. 
compendium information, copiously illustrated, the teaching and 
study art and handicrafts Primary and Secondary Schools. 
collection technical information and suggested activities for schools. 


THE CREATIVE CRAFTSMAN Illustrated. 


Includes comprehensive, illustrated history the crafts and very valuable 
information straight from leading craftsmen. 


Ritual Decoration Bengal 


TECHNICAL HANDICRAFTS SERIES: Basic Drawing Rs. 2-8 and 


series specially written for beginners and fully illustrated. 


THE JUNIOR TEACH YOURSELF BOOKS. each 6s. 


These books variety subjects, such Modelmaking, Woodwork, 
Needlework, Cookery, Stamp Collecting, Photography, Riding, etc. are planned 
interest, amuse and help children get the maximum enjoyment possible 
out their own particular preferences and should serve very well gift books. 


WOODWORK AND TOY MAKING 6s. 


INTRODUCTION DECORATIVE WOODWORK 


Intended for all those who are interested the craft woodwork, and 
especially for those who teach schools. 


HAND TOOLS 5s. 


TOYS: Their Design and Construction 


ILLUSTRATIVE MODEL MAKING 


ORIENT LONGMANS LIMITED 
Bombay Calcutta Madras 
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THIS PUBLICATION 
DUCED AGREEMENT WITH THE 
COPYRIGHT OWNER. EXTENSIVE 
DUPLICATION RESALE 
OUT PERMISSION PROHIBITED. 
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